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LOADING MEMORY... 


Egypt — the turbulent final years of 
the Ptolemaic period. 


Succeeding in their mission of vengeance, Bayek of 
Siwa and his wife Aya eliminated those responsible 
for the death of their son. But their quest for 
retribution led them to uncover the secretive Order 
of the Ancients, and its plans to control all of Egypt 
- and beyond. 


Aware of the magnitude of the threat the Order 
poses toward the freedom of all people, Bayek 
and Aya parted ways to dedicate their lives toward 
building a brotherhood to resist the power of the 
Order. Known as the Hidden Ones, they work from 
the shadows to assassinate those who would seek 
to control the free will of the people. 


With the city of Rome as her new base of 
operations, Aya has already enlisted the help of a 
number of like-minded individuals to set her sights 

on da new target: the increasingly power-hungry 
dictator Julius Caesar... 
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IT IS 
TOO LATE 
FOR YOU. 


OCTAVIAN 
AND HIS ARMY 
WILL BE HERE 
IN A DAY. YOU 
WILL DIE. 


NO, YOU 
WILL DIE. 


YOU DARE 
LAUGH? 


I WAS 
ONCE TOLD 
THAT ECHOING 
A THREAT |S 
A SION OF 
WEAKNESS. 


WHO IS THE 
WEAK ONE? WOULD 
IT NOT BE THE ONE 

WITH A KNIFE TO 
HER THROAT? 


UNLIKE YOU, 

CLEOPATRA, 

I ACCEPT MY 
FATE. 


THEN 
LET YOUR 
FATE BE. 


my KILL 
. HER 


nel 
ert 
[= =] 
i—| 
Na 
a 
[—* 
ha 
+ a 


Alexandr 


THEY WILL 
KNOW I WILL 
sit, e E 


y DID SHE 
SPEAK THE 
TRUTH? IS 
OCTAVIAN 


KI 
KILL HER AND YET 
SHE STILL - 


SHE 
REMINDS ME 
OF ONE I ONCE 
KNEW. ONEI J 
RESPECTED. & 


E TOO 


M™ CHALLENGED 
“ ME. 


— 


WHERE DIP YOU | 
WIND UP, AYA? : 


KNOW MOST 


TaN $TO 
BRUTUS. 


WITHOUT HIM 46 tan 
NOT HAVE SURVIVED 
THE JOURNEY HERE. Xs 


AND WOULD NOT BE 
CLOSE TO ENDING 
CAESARS MADNESS. 


WOULD NOT HAVE 
BEEN ABLE TO 
KILL SEPTIMIUS. 


Ly _WON 
IMPOSSIBLE 
VICTORIES 


THAT 
POR ITE (15 MAGNUS, 


BRUTUS? 


THE SENATE FOR | THEN 
CAESAR. si THESE SHALL © 
BE HIS LAST 2 
WORDS. 4 


er ame | 


“THIS IS MY | 
ARROW. | 


IF IT AM 
WRONG THEN 
SILENCE MY 


ry 


NO MAN £ SHOUD 
BE G/VEN 


LIKE POWER rat mc) [omy 
HIS CITIZENS. | IL fi} 
IM RIGHT, 


gd HE WiLe PROC. BED 


y FRIENDS, 

7 I HAVE NEED 
OF THIS 
ROOM 


y THESE 
ROMAN MEN 
er ALLOW 


YOU ARE 

RIGHT. I \ 
\ TREATED You J 
I LAUGH 
BECAUSE... YOU 
REMIND ME OF 

MYSELF. anor too % 

DID NOT LIKE 
DIRECTION. 


"gpa 
THAT } 
AS MY Bi a 
CA 


THE BIGGEST 
BEING THAT THE 
| PEOPLE SHOULD 
\ COME BEFORE 
THE STATE. 


IT TEARS ME 
APART THAT CAESAR 
HAS FORGOTTEN THIS, 
HAS BECOME MAD 
FOR POWER. 


AND TOGETHER '¥ 
WE ARE ENDING 
HIS ABUSE 


A” 
O NOT BE. a5 
WE WILL TOGETHER ¥ 
ENSURE FREEDOM 
FOR THE ROMAN 
PEOPLE. 


YOUR 


WARNING DID NOT X 


WORK. I AM TOLD 


IT HAS SCARED HIS | 


WIFE CALPURNIA, 
BUT HE... 


..- HEIS 
MORE DETERMINED 
THAN EVER. 


AYE, 1 TOO 
COULD NOT 
BELIEVE IT. 


I HAD 
ANOTHER... 
VISION LAST NIGHT. 
ROME WAS IN f 
FLAMES. 


I FEAR THEY 
ARE BECOMING... 
PROPHECY. 


VISIONS? Sm 
1 AM NOT 
SuRE IF ~_4 


* ty 


NO. 

TOMORROW. 

THE IDES OF FF 
MARCH. 


THAT |S ay WHY WASTE 
ee yiciep* 7 TIME? I WILL DO Met A A 
‘Me A NOW, AT ile <A Y YOU ARE THE 
INTHE “© 2 | GREATEST KILLER 
SENATE. I HAVE ¥ LOOK LIKE ~ : I HAVE SEEN. 
THE SUPPORT Ff : = BUT... 
OF MOST ~ 


yy Saree TT 


Vy... ROMANS © 
RESPOND TO 
SPECTACLE. 


PLEASE, 


t AYA, GIVE IT 
"THOUGHT. 


IT IS THE 
BEST WA 
il 


ANOTHER SUBJECT OF 


THIS COULD 
4 HAVE BEEN 


& WLL. 


SOMEONE 


BUT I WAS 
LUCKY. 


FOR WHAT? 


I SACRIFICED SO 
MUCH TO GET HERE. 


MY LIFE. 


HELP ROME. } 


cman 


A BUT 1S BRUTUS'S 


CAESAR! 
\ cAeSAR! 


THESE ARE 
VIOLENT TIMES, 
ARE THEY 
NOT? 


< We 


NAT To 


A THANKFULLY, 
OORT ENOWS 


NY Y IAM MARK ANTONY, 

THINGS, BUT J \ LIEUTENANT OF THE 

DO NOT KNOW GREAT CAESAR. _ 
YOU. ¢ . 


I YOU ARE 
BELIEVE MISTAKEN. 1 AM 

We HAVE a NOT WHO YOU 
FRIEND. Ll 


PHARAOH HERSELF 

, SHE HOLDS 

CLEOPATRA. YOU IN HIGH 
REGARD. 


I HAVE HEARD 
SHE HOLDS ONLY 
HERSELF IN HIGH 

REGARD. LIKE MANY 
LEADERS. 


LEADERS 
MUST DO_WHAT 
IT TAKES TO ALLOW 
THEIR PEOPLE TO 
SURVIVE. 


THEN WHAT SN 
SORT OF LEADER } 
ARE THEY? 


WE MUST ACT 
NOW, BEFORE WE 
ARE STOPPED. 


‘ Lh 
_—-— 


. | 
WY I COULD KILL V4 
HIM NOW. 4 


Z 


AND HIS DEATH 
MUST SEND A 


ti 


rcouv_ 


THAT IS — 
7 NONSENSE, WP COULD SHe OS 
BLN CALPURNIA. STOP YOU? SHE 

FEAR IS [mb CERTAINLY STOPPED J 
WEAKNESS, Ali YOUR HEART. ke 


fe 4 

I ANSWER NY 
NOT TO HER, 
OR YOU... 9 


am. 


BUT ALL MUST 
SEE WHAT HAPPENS 
TO DICTATORS. J 


DYING 


ER. ure 


IT WAS 
GIVEN TO ME 
BY CAESAR. 


B'S Re 


THIS IS 
FOR YOU, 
AYA. 


YOUARE —% 
DESTINED FoR Y_ 
GREAT THINGS. A 


KEEP THE 
DAGGER. YOU 
MAY NEED IT. 


CAESAR < I DREAM 

ARRIVES! Bey THAT WE SHALL 
i NEVER NEED IT 
AGAIN AFTER 
TODAY. 


y 


7 imust § 
[ 0, HE Has F 
A ARRIVED. A 


Les! - 6 RELENT. 
: re, ’ 
“ ¢ 


= 


HOW CAN YOU 
SAY THAT WHEN YOU © 
_ ais mI Ve RAISED YOURSELF J 
PEOPLE? ail 


i RULES WILL |} 


1 NOT WORK. 


MURDERED! AT 
THE SENATE! 


CAESAR oft \ - 
IS DEAD! " rs 
. ‘ eid |. : AYE. HIS 
Yj a! 3 ’ BODY IS AT 
Y ai & iz THE SENATE. 2s 
rs ye . = - 


e THEY 
KILLED OUR 
EMPEROR! 


CAESAR 
| IS DEAD? 


fy WHAT HAS \ 
\ HAPPENED? J 


AMURDERED? Ih 


N\A 7 HEIS AN 
7 INTELLIGENT 
\ MAN, THAT 
m BRUTUS. 


BUT MURDER? i, FF \ a I\ ~ oO OLD IN HIS 
a AN s THINKING. 


CAESAR WAS 
DOING WRONG, 


: BRUTUS 
a HAS ERRED. 
: YOU ARE 

oy FREE NOW! 
THE TYRANT 
. IS DEAD! 


BS CORRECT. 


it: 


i AN? SOON 
| WE WILL BE 
4 THE HUNTED. 


CHAPTER 2 


ee Oe 


ERAS sa sss aT a 


DONE. LET US } 
CONTINUE, 


THE FUTURE 
PHARAOH WISHES 
TO CONTINUE, SO... 

CONTINUE. 


DO NOT 
GO EASY ON 
HIM. 


r 


WELL DONE, 1 
CAESARION. . =i 


WELL 
DONE? I WAS 
DEFEATED 
SOUNDLY. 


nee PROUD 
ee MY 


a7 fn? YOu. 
% I AM NOT 
ALESSON | a A CHILD. AT THIS 

FROM IT. y a AGE YOU WERE 

; at . . ALREADY - 


EVERY ~ 
SOLDIER MUST j < oo” 
BE DEFEATED ! eS \ CLEOPATRA cK 


BEFORE THEY. fF <r . THERE IS A 
CAN UNDERSTAND /© am on é . FIRE! 
_ VICTORY. ; - 


{ SOLDIERS TO 
A EXTINGUISH 


P ITISA S 
TRAP, SENT BY } ” 
OCTAVIAN. _4e BUT THAT IS 
we . ] FA JUST AS OCTAVIAN 
WANTS IT. ad 


“hs 


Y PERHAPS, “a + 
THE LAND. HE pyre eee 
DOESN'T. BEFORE IT 

MM SPREADS. & 


THEY FAILED 
7 TODO THAT IN ¥ 
ROME AFTER 
CAESARS 
DEATH. + 


1A °.. Bur FEAR. Y. 


ap 
fi 


MOST WERE SCARED 
OF THE DEATH THAT HAD 
JUST HAPPENED. 


a 


mee ™ 


——™ 


' ae 


OTHE: 


RS... 
gs 


r CAESAR 


IS DEAD! UZ 


".. ALLOWED 


| THEMSELVES TO 


BECOME AFRAID | 


ie] OF WHAT ELSE 


COULD COME.” 


KILLED BY 
His FELLOW 
A ROMANS! 


BETRAYED BY 
MEMBERS OF THE 
SENATE! 


DID YOU 
WANT THEM TO 
KILL HIM2 ASK 
THEM TO KILL 

HIM? 


NO, WE 
DID NOT! BUT 
THEY DID! 


: BRUTUS 
1 UNDERESTIMATED 
{ MARK ANTONY. 


a 


UNDERESTIMATED 
THE RESPECT THE | 
SOLDIERS, THE PEOPLE 
OF ROME, HAD FOR 
CAESAR AS THEIR 
LEADER 


| ( WNDERESTIMATED 
; \ | THE DANGER. 


I SHOULD NOT HAVE 


F, 
Sf a 


WAS IT 
THEIR RIGHT 
TO MAKE THIS 
DECISION? 


E : 
ENATORS y 
BELIEVED CAESAR 
HAD TOO MUCH 
POWER, THAT HE | 
\ WOULD OVERTHROW /; 
THE SENATE. 41) 


SO THE i 
CONSPIRATORS ¥ .j 
\ BELIEVED HE | 
SHOULD DIE. 


REVENGE 
FOR CAESAR! 


iY THEY HAVES 
THE PEOPLE 
OF ROME 


SCARED! 


ONE OF THE 
SENATE TRAITORS 
THAT KILLED 


KILL HIM! 
REVENGE FOR 
CAESAR! 


THIS /¢ 
MAPNESS. 


& 


¥ q AND TAKE 
—s HIM OVT.. 


‘ na 
NO ONE HERE Mi 
TO CREATE A 
ei TRAC ad 


BEST PLACE 
TO HIDEP [= 


gn 
S 

AN 

a QU : 
= 


| SF 
of EXCEPT FOR -- 
‘ THAN 


BACK WHERE IT ALL 
STARTED. LAST PLACE 
THEY WOULD THINK OF. 


see — 
YOU WERE RIGHT 
TO PUT THE OLD 
SENATOR OUT OF 

HIS MISERY. 


THEY WOULD 
HAVE GUTTED HIM 
IN A PUBLIC 
FORUM 


IT TAKE ROME 
OUT OF ITS CANNOT 
MISERY? 


west ee 


V CALL DOW 
{ THESE MEN AND Vy 

THE MISERY fh 
WILL END. 


T MAY HAVE “YOU KNOW 
STOKED THE CAESAR W 
FLAMES. AESAR WAS 


BECOMING TOO 
POWERFUL. 


BUT THE Si 
MATCH WAS LIT 
BY YOU AND 
BRUTUS WHEN YOU 
KILLED THEIR 
LEADER. 


4 AYE. BUT AN 
' AT 


BRING 
HIM IN, AND 
PEACE WILL 

RESULT. 


BUT THESE 


SOLDIERS Ke 


ca WHERE 
WY THEY STORE THE 
AQUEDUCT’S 
SUPPLIES. 


THEY HAVEN'T NS 
KNOCKED THE ¥ 
A STUBBORNNESS FF 
a OUT OF YOU, ! 
SEE & 


y 1 OUESS 
THEY CAME 


CLOSE TO 
GETTING agi 


Gi 


ALLOW ME TO 
DEMONSTRATE 
THE ALEXANDRIAN 
WAY. 


URE 
LUCKY WE FOUND 


YOU BEFORE MARK 
ANTONY DID. 


7” SHOULD © 
{ HAVE KILLED HIM 

WHEN I HAD THE 
CHANCE. 


IN PUBLIC, 


IT 1S THE 
ROMAN WAY, 
AYA. 


PLEASE! 


WE ARE 
SURROUNDED BY 
MEN THAT WILL 
NOT STOP UNTIL 
THEY HAVE OUR 
P HEADS. 


a 


Y SHOULD we 
\ NOT LEAVE? 


BEFORE 
WE DESTROY 
OURSELVES? 


ae eh | —\\ 


7 \' GUIDES X 
ME. BUT THIS 
TIME TAKES 

US FROM 


O 

CRETE, BRUTUS. 

4 FOLLOW YOUR 
VISIONS. 


ae | 


I WILL 
FIGHT FOR 
A THE PEOPLE 
A OF ROME 
. HERE. 


q I MUST PUT ¥ 
A” /Tovur. f 


EVEN /F I 
PROWN WHILE 
DOING 3O 


; 
q 
4 


CHAPTER 3 


—~\ + Allewandria, Equpt. 30 B.E.E. 
.-- TO SHOW 
| ~ FEAR IS TO SHOW )n i 
\ WEAKNESS. ‘ Se Ss » 


, 


I TOLD 
YOUR FATHER 
ONCE... 4 


LOOKING 


ARAD ; 
HEADS OF THE GREAT 
fe titan” HER 


SON IN ROME. @ 


THIS WAS 
PLANNED. 


ye 


# 
HE LED F : 
US HERE, AND ¥ 
LEFT US BY ff ' 
OURSELVES. | Fe? \ 
HE Wor ct 


BETRAYED ‘Bm 
a ALEXANDRIA. Fag 
KILL HIM. 


DO YOU 
WISH FOR HIM 
TO_TAKE THE 
LIFE OF YOUR 
MOTHER, YOUR & 
» PHARAOH? 


WHAT HAS 
HAPPENED? Jy 
L WHO IS - ? 


iene sae 


I HAVE SE 
IT BEFORE. 


wee PEOPLE WILL 

DO WHATEVER IT 

TAKES TO SAVE 
THEMSELVES. 


DON’T BE. 
AFRAID. 


THERE, BOY. 
IT'S GOING TO 
BE OKAY. 


LOOKS LIKE 
IT WAS ATTACKED BY 
ANOTHER ANIMAL. 
SOMEHOW SURVIVED. 


( THE THINGS THESE \ 
MONSTERS DO TO 
ANIMALS IN HERE. 


Ba AND FORCE THEM TO 
| LO TO EACH OTHER. 


P fle were “ 
IMPRISONED, YOU 


i WOULD COME AND } 


SAVE HIM. BUT 
WHERE IS HE TO 
» AID YOU? 


TO STOP 
WHAT THEY 


HAVE PREPARED 
FOR YOU? 


DID Your 
MEN DO THIS 
A TO HIM? SHOULD 
. L EXPECT THE 
SAME? 


V NO.THEY 
WANT THE MAN 
BEHIND CAESAR’S 
DEATH. THEY 
WANT BRUTUS. 


Bey 


BRUTUS’S KNOW HIM LIKE 
BLOOD, NOT 


~ YOU'LL 
NEVER FIND Ji 
HIM. 


IF YOU 
7 TELL ME WHERE 
HE |S, I CAN 
CONVINCE THEM 
TO LET YOU 


f y Si, HIS 
THEY WANT YOU DON’T / MISSIONS 


oe > YOURS. E TELL ; 4“ N ONES... m --- THAT MAKE 


EVERYTHING 


AYA. I WANT 
TO SAVE YOU. E 
ALLOW ME. 


PLEASE, — Y 
y 


| PERHAPS HES 
RIGHT ABOUT 
BRUTUS. 


IF WE HAD KILLED. & 
CAESAR FROM THE | 
SHADOWS... 


WOULD NOT BE OUT 
FOR BLOOD. 


I WON'T TURN 
ON BRUTUS JUST 
TO SURVIVE. 


One hour tater. 


I MAY NOT KNOW 
EVERYTHING ABOUT 
ROME, BUT... 


= 


THEY WANT ME 


—— 


oS ... I KNOW 
< WHEN IM IN 


TO DIE PUBLICLY 
LIKE CAESAR. 


A GLADIATOR 
ARENA. 


Za sS—_— a 


BUT THERE'S 
| NO ONE HERE. 


IS WHAT THEY 
WANT. al 


THEYRE NOT 
TRYING TO 
L DROWN ME. 


= 


= ‘\ 
> THEY RE SENDING ) 
SOMETHING | 

\ TO KILL ME. 


THESE CREATURES... 
| IVE SEEN THEM TEAR 


A MAN TO PIECES. 


PROTECTION 


OF MOTHERS ® 
“| AND BABIES. §£ 


THE OTHER { 
S /S DEATH. | 


I WAS RAISED 
TO _ BELIEVE THE 
HIPPOPOTAMUS 

SYMBOLIZES 

TWO THINGS: 


NOW I MUST BRING 
| THEM A FINAL PEACE. 


ROMANS THAT 
RUN GLADIATOR _ | 
BATTLES WILL DO 
WHATEVER IT 
TAKES FOR A 
GOOP SHOW. f 


MISTREAT 
ANIMALS UNTIL 
THEY BECOME : 
KILLERS. | 


NI SANG 
UNDERWATER, # 
AYA! 
~<a at 
\ 


m CAESAR'S 
. MURDERER! 
\ 


< = 
W 1 HOPE YOU 

| FIND PEACE 
BS, IN THE FIELD | 
OF REEDS. | 


WE WOULD TURN TO HELP 


TN De 


id 


IT COULD ¥ 
HAVE BEEN Bf 
. WORSE. & 


¢ 


NOW AIDING 
US TOC 25 ive| 


~<a ee 


.. FINISHED. Y. 
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DEL COL * KAIOWA « DIJO 


SASS 


j \ PS: 
ay 2 * 
; ( i: ies: 
Tf 
mec Dt omer 4 
g 
ite ce 
¥ d 
K) 
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> #4 COVER A/ VALERIA FAVOCCIA 


"Hey Ape Ee THREE) 
2 


"DEFEATED our ) 
TROOPS AT THE 
FA Pr sitaaelss 


“DEFEATED OUR ¥ 
TROOPS IN THE 
GREAT SQUARE. | 


any 4 
Wi 


DEATHTO @ 
CLEOPATRA! } 


ARE GETTING 
WEAKER. 


THEY WILL BE 
SLAUGHTERED. 


STILL MINE CAN SINCE ANDI WILL 
TO RULE, MY CHILD TO BRING NOT ALLOW 
IT GLORY. THAT GLORY TO 
BE SEIZED. 


ALL HAIL j 


\. 


IT IS 
OO LATE, MY 


r, 


PHARAOH... 


( 


TE THE 
SMELL OF 
DEATH... 


‘} THA 


ESPECIALLY WHEN 
IT’S YOUR OWN DEATH. “aT. I 
Fis 


\ 
‘ 


\ MARK — = nih 
THESE MEN THE: Sal hae, een ; 
ARE HAPPY TO y 
SEE CAESAR’S 


} B J \ < fs 
I DID NO" ° ASSASSIN ee cZ £ 


y EXPECT YOU, a aa BUT I KNEW ALL ALONG 
\ THEY WERE LYING. 
¥; S01 MIGHT ¥ 


= BRUTUS, ARE y ta 
- YOU WELL? - ) I 


J WHY DID < 
YOU TURN YOUR 
nH BACK ON THE ROMAN 
. REPUBLIC, MARK 
» ANTONY? 


"ON FELLOW d 
ROMANS?” } ¥ 
. & z 


HAVE WE 
LEARNED NOTHING 
FROM CAESAR’S 

DEATH? 


YOU SPEAK 
OF ROMANS BUT 
LOOK AROUND YOU. 
THESE PEOPLE 
ARE ROME. 


THE PEOPLE 
YOU PLEDGED 
TO SAVE. 


BUT INSTEAD 
YOU MAKE THEM 
AFRAID. 


I MERELY 


WANT THE 
BLOODSHED 
TO END. 


WHAT VERSION 
Fe YO 


ee, , 


I KNOW THAT i . : | AE WILL NOT REST UNTIL 
LOOK IN A MAN. y i i 1 ™ BRUTUs /s DEAD. ‘ 


I KNOW. 
I AM BOUND FOR 
CRETE. 1... I WILL 
MISS ROME. 


“YT SO THERE |S ONLY 
ONE THING TO DO. 


ROME |S 
BEAUTIFUL. 


HERE. DO IT THE JF 


AYE, I 
HOW HARD iP 3 TO 
LEAVE A PLACE 


YOU LOVE 


I STILL 
WONDER IF I 


\ AM MEANT FOR 
si ROME. 


I CAN THINK OF 
lO ONE BETTER TO 
FIX THIS PLACE. 


YOU_CAN START 
A NEW BUREAU 


RIGHT WAY. 


FROM THE © IT IS YouR 
\ SHADOWS. 5. HOME NOW. 


BEFORE 
YOU LEAVE, 
BRUTUS... 


.-. 1 HAVE 
SOMETHING 
FOR YOU. 
FOR YOUR 
JOURNEY. 


DY BRUTUS NEVER DID 
A RETURN TO ROME. 


HE SAILED TO CRETE 
ANP WORKED TO STOP | 
TYRANTS THERE. 


THE MISTAKES LIKE 
CAESARS DEATH. 


BUT EVENTUALLY Las 
ANTONY AND CAESAR 
Saati TRACKED H/IM DOWN. 


2) ane eenenenenes 


APPARENTLY 
1 KILLED HIM IN } 
a ICEDONIA. 


THOUGH wi HEARD. ial 
HE MAY HAVE FAKED THE 
DEATH AND CHANGED 
HIS NAME. 


4 I CHANGED MY NAME 
O AMUNET TO REMIND 
if OF HOW I MUST ACT: 
THE HIPDEN ONE. 


ALL I COULD TO 
ENSURE HE DID NOT 
RUIN ROME. 


AND EVENTUALLY HE 
MADE HIS WAY TO 
OTHER COUNTRIES... 


USUPUUUF UG UY Wa co UU Set So Pe) UG, 


LONG LIVE 
CLEOPATRA! J 


CAESARION. 
MY SON. WHA 
WILL YOU 
Sem . 


YOU ARE 
WRONG IF 
YOU THINK I 
FEAR DEATH, 
OCTAVIAN. 


<< BUT RATHER 
THIS IS NOT A SHADOW FROM 
OCTAVIAN. £& YOUR PAST. 


SOMEONE 
YOU ONCE 
KNEW AGS... 


on 


om! 


A’ 


{\ f Z 
ra : j 


b vA, 
MURDERER! 


EWS | 


I DIDN'T 


{ KILL your } 
SON. 


4 HE WILL ~ 
7 DESTROY EGYPT 
L UNTIL HE GETS 2 


y iFiHels % 
SO STRONG, 
HOW DID YOU 

SNEAK PAST 

HIM? 


MISJUDGED _THE 
SHIFTING 


YOU FORGET 
WHO I AM? YOU § 
DARE SPEAK & 
TO ME -- : 


NO, I REMEMBER, 
CLEOPATRA. I SEE 
SOMEONE WHO |S : 
POISED TO RUIN HER | 
LEGACY = 


CLEOPATRA. MY 
FORMER FRIEND. 
GIVE UP THIS 
BATTLE. 


, spare 
OUR BELOVED 


EGYPT FURTHER 


SUFFERING. i 


CAN SEE WHAT 
IS HAPPENING J 
HERE. 


ALEXANDRIA |S _ 


A WAR THEY 
CANNOT WIN 


ALL. THE POWER, ¥ BUT 
VERYTAING. SEL . 


L 
CONCEDE. 
ON ONE 
CONDITION: 


HOUGH IT 


SURPRIS 
YOU, I HAVE ALWAYS 
ADMIRED YOU. 


YES, MY 
. PHARAOH. 


ae 


AND AKILA? 
THANK YOU. FOR 
ALL YOU HAVE | 


NO FRIEND BUT ¥ 
RESOLUTION, AND 
THE BRIEFEST 
; END. / 


GOOD. 
PLEASE TELL 
THE GENERALS | 
WE ARETO 
STEP DOWN. 


AMUNET... 
I ALWAYS KNEW 
YOU WERE A 
GODDESS 


YOU LOOK 
LIKE YOU'RE 
STILL BREAKING 
MEN'S HEARTS -~ 

AND NECKS. K 


E7 WHERE 
ARE WE? 


ee 
KNOW YOU. 


MY MOTHER... 
DID YOU KILL HER? 
DID OCTAVIAN? 


CLEOPATRA 
DETERMINED 


LAST PHARAOH £ 
OF ECYFT, | a 


KEEP EGYPT % 

IN YOUR HEART, ¥ 
,  CAESARION. 
ALWAYS. 


I WAS SAD, 
LEAVING SOMEONE ¥ 
I CARED ABOUT. J 


I KNEW IT 
WAS FOR THE We 
BEST. AND IT 

WAS. e 


I{ THEY WILL NOT 
SEE US ENTER. 


BuT THEY ‘Waa 
WILL SEE THE | 
RESULTS. [Ray 
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SKETCN DY FU 
Kaiowa, 


Akila sketch 


by PJ Kaiowa 


Aya pin- 
inks by PJ Kaioy 


Aya pin-u 


Here’s a quick look at the various techniques and collaborative effort required to 
bring Aya and Assassin’s Creed Origins from the screen to the page. 


PAGE 4 


Panel 1: A small panel. A close-up of our hero, AYA. She's running so let’s 
see her focused and perhaps her hair flows behind her 


(1) Cleopatra (caption): Where did you wind up, Aya? 


Panel 2; A LARGE panel. This is an action shot of Aya stealthily walking 
along a Roman rooftop. She’s in full gear so the outfit similar to the game, 
with box and the arrow on her back. Make her look like a true action hero. 


But she’s not alone. Just behind her is an older man... MARCUS JUNIUS 
BRUTUS (we'll just call him BRUTUS). He’s not in fultout gear yet isn't dressed 
in the traditional Roman Senator garb we think of him in. Something 
in-between. He’s pointing Aya just off to the side. 


(2) Caption: Rome, 44 B.C. Fourteen years earlier. 

(3) Brutus: He’s over there. 

(4) Aya (caption): By now, | know most of the city. 

(8) Aya (caption): Thanks to Brutus. 

(6) Aya (caption): Without him | would not have survived the journey 
here. 


Panel 3: From an extreme angle below (we're looking right up), we see 
both Aya and Brutus jump across a small void between buildings 


(7) Aya (caption): Would not have been able to kill Septimius. 


Panel 4: A medium-shot as Aya and Brutus hunch down, hiding. They 
both stare down, off-panel. 


(8) Aya (caption): And would not be close to ending Caesar's madness. 


ISSUE #1, PAGE 04. 


Script by Anthony Del Col 
Layout/inks by PJ Kaiowa 
Colors by Diiio Lima. 


PAGE 18 


let's try something different with this page. It'll be a splash page 
of the first (physical) blow against Caesar - but on fop of that 
let's go with insert panels showing the blow in slow motion. Feel 
free fo put the insert panels wherever you think they work best 
on the page. 


Panel 1: A full splash-page of Aya stabbing Caesar in the back 


Caesar's facial expressions indicate that it’s a hit, a very 
palpable hit (had to throw some Shakespeare in here.... How 
could one not...?). He's grimacing and in pain. Aya, meanwhile, 
is as Cold as a Cucumber as she whispers her final words to 
Caesar. 


Q) SFX: PLTTTIT (the stabbing) 
(2) Aya (caption): Death to tyrants 


Panel 2: A small insert panel. A close-up of Caesar's back 
(perhaps profile?) as the blade is going into his body (through 
the robe). Show motion lines and a small smear of blood 
already coming out. 


Panel 3: The next insert panel. The blade is now entrenched in 
Caesar's back and a small pool of blood has already made its 
place. There. 


Panel 4: The final insert panel. The blade is forcibly ejected from 
Caesar's back. More motion tines and a small amount of blood 
spurts out with if. 


ISSUE #1, PAGE 18. 
Script by Anthony Del Col 
Layout/inks by PJ Kaiowa 


Could you please introduce yourself and 
tell us a bit about your career? 

Anthony Del Col: I’m Anthony Del Col, the 
writer of the Assassin’s Creed Origins series. 
In addition to diving into the AC Universe 
I've written numerous comics, including the 
Kill Shakespeare series, the Ringo Award- 
nominated Nancy Drew & The Hardy Boys: 
The Big Lie and outside of comics {i'm the 
creator of the #1 Audible audio thriller 
Unheard: The Story of Anna Winslow. 

PJ Kaiowa: When | was very young, ! 
started working in advertisement, helping 
Art Directors until | became one, but always 
aiming for comics. Soon | began doing test 


pages and posting artwork on the internet, 
where my first real job came from. 


What was it like working with each 
other? Did you have the chance to 
discuss the comic and work on it 


~ together, or did you work separately? 


ADC: PJ was already in place when 

| started and since we live in different 
countries, we didn't have the chance to 
physically meet and discuss the comic. 

But we exchanged a number of emails 

to discuss the look of the characters, the 
world, the tone, etc. PJ is an incredible artist 
and | would LOVE to work with him again. 


PJK: It was [a] very pleasant experience. 
Anthony is very creative, he shows us 
things the way he sees them and allows 
us to add up our own perspective, too. It's 
great working in a team like that. 


How would you describe the Assassin’s 
Creed: Origins comic series? 

ADC: Assassin’s Creed Origins is a spin- 
off of the uber-successful video game of 
the same name, released in late-2017. 

It’s a sequel involving the most popular 
character, the female assassin Aya, 
continuing her journey beyond the plot of 
the game as she becomes involved in the 
death of Julius Caesar and its aftermath. 
With everything | write, | try to sculpt it so 
that if can be consumed by those that are 
already fans and players of the game as 
well as complete neophytes. For the latter, 
this is a unique behind-the-scenes look 

at what happened before and after the 
death of Caesar. 

PJK: Strong, passionate, dynamic! 
Assassin's Creed in its essence. 


How did you hope Aya/Amunet would 
come across? 

PJK: | think the same as | felt when | read 
the script, internally screaming: YES! 

ADC: For all characters | write, | ask myself 
a number of key questions: What is their 
biggest strength? What is their biggest 


weakness? | have a number of other 
questions but these two are key. Aya/ 
Amunet in the game came across as a 
strong warrior but didn’t have any major 
flaws. So, in this story | wanted to give her 
some, to flesh her out as more human. 
Let's face it - we ALL are imperfect and it’s 
these imperfections that make us unique. 
Aya in our story is a little too determined to 
make her mark and expose tyranny to the 
world. She agrees with Brutus’ idea fo kill 
Caesar publicly (despite her misgivings) 
and quickly realizes this was a mistake. 
Will she repeat it through this story? You'll 
have to read it to find out! 


Did you have to do a lot of research 
when drawing the comic? How did you 
do the research? 

ADC: | was VERY fortunate in this series to 
have the services of Ann Lemay to consult 
with, She’s a writer at Ubisoft and a history 
geek. So if | had any questions about [the 
Assassin's Creed] Universe continuity or 
even something as simple as gladiator 
fights or aqueducts, | would reach out 

to her and within an hour or two | would 
receive a LONG reply with exactly the right 
sort of information required. 

PJK: Ubisoft provided me with a great 
deal of material. For the rest, | watched 
History channels on YouTube. | Studied 
Ancient Rome and Ancient Egypt, their 


architecture, clothing and behavior, and 
while working on the comic pages, | 

had a period series playing on the TV, 
like Rome. Doing that helped me feel 
immersed in the story’s context. 


Is there any particular scene, or 
dialogue in the Origins mini-series that 
you are most proud of? 

ADC: The hippo battle is probably the 
most favourite action scene I’ve ever 
scripted, so if definitely stands out. | mean, 
it’s three killer hippos against a warrior. 
How can you top that? 

PJK: The hippopotamus scene, 
[undoubtedly]. And, when Amunet 
appears before Cleopatra in the last 
chapter. | read the script and could only 
say “wow’. 


What was it like to write and draw an 
entire battle scene with hippos taking 
place underwater? 

ADC: IT. WAS. THE. BEST. Early on | 
realized | wanted to include a gladiator 
battle in this series but didn't want the 
typical one we've seen countless times. 


One of the parts of the game version of 
Origins | really liked was the square-off 
against an elephant so | wanted to find 
something that would be as much fun. 
After consulting with Anouk and Ann 

from Ubisoft we came up with the idea 

of using hippos. And, as mentioned, 

it was incredible! From an emotional 
perspective, in ancient Egypt hippos were 
held in high regard, so Aya is conflicted 
when they are unleashed upon her. These 
animals have been tortured for quite some 
time and forced to kill humans for survival, 
and Aya can see this - but she also must 
survive herself. 

PJK: | am truly terrified of stuff like that. 
Huge maws make my knees wobbly, even 
in photographs. | even avoid them in 
amusement parks [laughs], so you can 
imagine what a challenge it was for me. 
But planning the scene, even with my 
phobia (thank you Anthony), was really 
fun and | could get a small idea of what 
Aya was going through at that moment. 


* Special thanks to the Access the Animus 
website (www.accesstheanimus.com) 
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CONTINUES! 


Uprising Vol. 3 | $19.99 Origins | $16.99 
ISBN: 9781785867941 ISBN: 9781782763086 


With so many amazing Assassin’s Creed collections out on the shelves, it can 
be difficult to know where to start! That's where this handy guide comes in. 


Follow the timeline to read the complete saga in our preferred order, or hop 
into any title marked with a star * for an accessible beginning to an arc, or 
a standalone adventure! 
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> ANTHONY DEL COL 


Anthony Del Col is a Canadian writer and the co-creator of 
the acclaimed comic series Kill Shakespeare, which has been 
nominated for Harvey and Joe Shuster Awards. The series has 

also been adapted into a stage show, board game and is 
currently in development for television. He is also the co-writer 
of Assassin’s Creed (Titan), Sherlock Holmes Vs Harry Houdini, 

and the creator and writer of the 2017 series Nancy Drew 
& the Hardy Boys: The Big Lie. 


> PJ KAIOWA >DIJJO LIMA 
ee Se ee 
PJ Kaiowa is a Brazilian illustrator, Dijjo Lima is a Brazillian colorist, designer, and art 
comic book artist, storyboard artist and director with a career spanning over twenty years, 
art director. His published works include who has put his many talents to excellent use 
How to Pass as Human, Pacific Rim, and on titles such as Doc Savage: The Spider’s Web, 
Evil Dead, among others. He is the author Vampirella, and The Deciders. His Titan Comics work 
of the self-published comic book Carnivora. includes Doctor Who, Torchwood, The Mummy, and 
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In Ancient Egypt, a sinister cabal 

is attempting to steal the throne 

and seize power. From the depths 

of Alexandria, a secret brotherhood 

AD IITT TU ore .) ~~ of assassins, known as the ‘Hidden 

Sib ee” Ones,’ work from the shadows to 
Lo We try and stop them. 


Now, in Rome, the assassins’ 
leader, Aya, has set her sights on 
ah) Ks" 97a new target - the power- hungry © 
i : emee | gy emperor, Julius Caesar... 


{ = » 9 Based on Ubisoft's bestselling 
? Np nee (\ / Ve videogame, this thrilling 
ts Be ot ai »*“ adventure, by Anthony Del 
Lp fog =i" \) “| S" Col [Kill Shakespeare) and PJ 


‘ 


Kaiowa [Pacific Rim), chronicles 
the very beginnings of the 
Assassin Brotherhood. 


Collects Assassin's Creed Origins 
issues 1 to 4 with special behind- 
the-scenes extras from the comic, 
an interview with the creative team, 
and concept art from the game. 


Collects Assassin's Creed 
Origins #1-4 
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